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FOR IMMEDIATE RELEASE


Focusrite RedNet Simplifies the Complex World of Film Scoring for John Jennings Boyd

Acclaimed composer Boyd is using a RedNet 1 analog I/O and two RedNet PCIe cards on two separate computers to create a self-contained digital ecosystem
Los Angeles, CA, December 3, 2013 – RedNet, Focusrite’s acclaimed range of Dante-based Ethernet-networked studio interfaces has become the new and simplified signal transport infrastructure for film and television scoring composer John Jennings Boyd. Working from his Hollywood, California recording studio, Boyd (whose music can be heard in blockbusters like Smurfs 1, Smurfs 2, and Four Christmases as well as on the small screen in HBO's How to Make It In America, Discovery's Life, CBS's 48 Hours, and dozens of shows across most major cable networks) is using a RedNet 1 A/D – D/A audio networking-capable interface to connect two computers, each running a RedNet PCIe card. Each PCIe card delivers up to 128 channels at 3ms roundtrip latency. Now, via a few standard Ethernet cables all connected together by a network switch, Boyd can sequence live music on Cubase from one of the computers and stream that audio directly to the second computer, which is running Pro Tools, over the network with virtually zero latency. What once required complex copper snakes or MADI cables, now has been simplified and made far more efficient.

 

“This future-proofs my workflow,” says Boyd. “I’ll be able to scale this signal path to any extent I need to, in any facility. It is incredibly convenient, to be able to have separate computers dedicated to sequencing and recording and never have to worry about latency or sync. I’ve never experienced a problem with RedNet, and the sound quality is excellent. RedNet has become my main converter. I’m using it to record guitars, solo instruments and vocals, and the conversion is totally transparent and lightning-fast.” 
In fact, adds Boyd, it’s also provided an economic benefit: By allowing such high resolution audio on a basic Pro Tools 11 platform, Boyd isn’t required to upgrade to an HD3 system. “The quality of the sound is very close to what you’d experience from an HD rig at a fraction of the cost, and I can run video right from a Pro Tools session,” he says. “This is the acid test for film scoring workflow these days, and RedNet comes through with flying colors.”
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For further information, head to www.focusrite.com or contact: 

USA: Hannah Bliss +1 (310) 322 5500 // Hannah.Bliss@focusrite.com

Robert Clyne  +1 (615) 662-1616 // robert@clynemedia.com
About Focusrite

The Focusrite brand was established in 1985 and the founding principles of the company were to develop products that sounded more musical, in addition to just measuring well – today, we still carry these founding principles forward in our class-leading and award-winning designs. We measure our success by the success of you, our clients, and you will find Focusrite product prominent in professional and project studios throughout the world. Based just outside of London, we work with the best design talent throughout the world to bring you the tools to enhance the way you work. Our product is made with pride and principle in a highly automated ISO 9002 factory with significant level of test by engineers who themselves are musicians and understand the part our product plays in your process.
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